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THE ART JOURNAL. 



The neck is supported by nondescript animals, and all of the deco- 
rations are in relief. The encrusted ornamentation of leaves and 
flowers is hand-wrought and executed in the most artistic manner. 
The turban-like stopper gives a tasteful finish to the design, and 
adds to its gracefulness. (See page 373.) 

From the jewel-display by this house we select for illustra- 
tion an aigrette of diamonds which is of great beauty and value. 
It is in the form of a peacock's feather, exquisitely modelled, and 
having not a little of the grace, freedom, softness, and fine attenu- 
ations, of a real one. The iris is formed of one large canary- 
coloured brilliant, which belonged to the collection of the eccentric 
late Duke of Brunswick. Its weight is thirty carats. This splendid 
brilliant is set in the head of the feather, and is surrounded first by 
a row of white brilliants set in a band of red gold, and then by a 
band of white brilliants set in green gold, thus forming a rich 
variety and contrast of colours. The other parts of this superb 
piece of jewellery-work are so thickly paved with white brilliants 
as to form a perfect feather of light. These are set in platinum in 
an almost imperceptible manner, so that the gems are appa- 
rently massed together, producing a most dazzling and beautiful 
effect. 

We have already given (number for September) an engraved ex- 
ample of the Axminster carpets of Messrs. James Templeton and 
Co., of Glasgow. We now give, on page 374, two other designs 
from the large display of this house at the Exhibition. They 



evince purity, grace, and appropriateness, which characterise the 
productions of the artists of this well-known establishment. 

Hallet. Davis and Co., of Boston, exhibit a number of very beau- 
tiful pianos. The one we engrave is the gem of their collection. It 
is in ebony, richly inlaid with gilt. The form of the piano, as will 
be seen by the illustration, is uncommonly handsome, and its carv- 
ings are peculiarly elegant and appropriate. The top is surmounted 
by an urn from which depend elegantly car\^ed festoons of leaves 
and flowers. The finish of the entire work is excellent. 

The billiard-table which we engrave is by H. W. Collender, of 
New York, and has been awarded a medal of honour. The body 
is of ebonised wood, with ornamental panels of amaranth, relieved 
with gilding. The legs, corners, and central brackets, are elabo- 
rately carved in relief. The bed of the table is of slate, and the 
cushions are of the best approved make, and combine the greatest 
elasticity with the most scientific accuracy in the angles of inci- 
dence and reflection. These Collender tables are made of different 
designs, and to harmonise with the decorations of the apartments 
in which they may be placed. 

We announced last month that this series of Exhibition articles was 
drawing to a close. At the solicitation of many persons we have con- 
cluded to extend the series beyond the limits first intended, and shall, 
therefore, have the pleasure of presenting our subscribers, in the 
early numbers of the ensuing volume, further illustrations of some 
of the rare works of Art gathered at the great Memorial Exliibition. 



THE PET OF THE DUCHESS. 



Sir E. Landseer, R.A., Painter. 



C. G. Lewis, Engraver. 




iJHE history of this picture, so far as we have been 
able to ascertain it, though we do not vouch for 
its strict accuracy, is, that the dog belonged to 
the Dowager Duchess of Beaufort, and Landseer 
made a picture of it about twenty-five years ago. 
Among the works sold after the artist's death 
was a slight sketch, showing in the background 
his monogram under the words " Sketched from memory," as seen 
in the accompanying engraving ; this may be taken two ways, 
either that the sketch was made from memory of the dog, or from 
his recollection of the picture he had previously painted of the ani- 
mal. It matters little, however, so far as concerns our purpose, 
what construction may be placed on Landseer's writing : the dog 
is a beauty of its kind, quite worthy of being the " pet " of any 
duchess, and the painter has done full justice to his subject. The 
little creature is one of those long-eared and shiny long-haired 
spaniels which seem only fitted to be the domestic companions of 



ladies ; it is looking up most appealingly to some one, probably his 
mistress, as if expecting a savoury morsel of some kind or other. 
He must have been a beautiful specimen of his race ; we never 
remember seeing one so magnificently " feathered " as this, though 
the writer had one scarcely inferior in his own possession many 
years ago. When a boy he lived near the mansion of the^ late 
Marquis of Londonderry, well known in the political world as the 
famous Lord Castlereagh : the marchioness had a strong love for 
the animal world, and kept a menagerie of various kinds of ani- 
mals ; among them were several wild beasts. He remembers to 
have often seen her ladyship walking in the grounds of her resi- 
dence followed by quite a pack of these little spaniels, respectively 
named King Charles's, Marlboroughs, and Blenheims : he under- 
stood they had the range of the house, and would accompany their 
noble mistress into whatever apartment she entered. How Land- 
seer must have loved dogs of every kind to paint them as he did ! 
and who can wonder at his, or anybody else's, affection for them } 



VENETIAN GLASS 




N the occasion of a recent visit to the establish- 
ment in St. James's Street, London, of the "Sal- 
viati Glass and Mosaic Company," made with 
the special object of studying certain important 
works then just completed by this company in 
their admirable mosaic, the writer availed him- 
self of so favourable an opportunity for examin- 
ing the present condition of the collections of the company's 
productions in the other department of their artistic industry, 
glass-making. As the reader probably will remember, it was with 
the desire to restore the almost extinct manufacture of the beautiful 
glass for which Venice in better times long passed away had been 
so famous, that Dr. Salviati gave up his Venetian practice as a 
lawyer of eminence, and devoted his abilities and his wealth to the 
work it was his good fortune to see crowned with triumphant suc- 
cess. At Murano the mosaic of to-day rivals the best remains of 
the mosaicists who worked there in the Middle Ages ; and now at 
Venice glass is made in great abundance and almost endless 



variety of form and adornment, which is well able to stand side by 
side with the most choice specimens that enrich the cabinets of 
collectors of old Venetian glass. With satisfaction the writer ob- 
served the successful application by the Salviati company of their 
resources for the production of glass, as well for useful as for 
merely decorative purposes. For the cultivation and refinement 
of public taste the grand agent must be the identification of the 
useful and decorative arts — it must consist, that is to say, in the 
habitual familiarity on the part of the public with the presence of 
true beauty, as an essential element of their construction, in objects 
designed for the practical uses of every-day life. The Salviati 
company have taken a bold step in advance in this direction, in 
their production of decanters, wineglasses, and numerous other 
objects that maybe grouped with them, for application to purposes 
of domestic utility, all of them exhibiting the beautiful forms, deli- 
cate texture, and effective colouring always associated with genuine 
Venetian glass of a high class. Their glass vases, and the various 
works in the same material for which they are deservedly cele- 
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